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Cast 


Cleopatra, Queen of Egypt .............. Elizabeth Taylor 


Mark Anotony, Roman warrior and statesman 
Richard Burton 


Julius Caesar, Roman emperor ................ Rex Harrison 
High Priestess of Egypt ..................-:05 Pamela Brown 
Flavius, Caesar's servant ..................:0000ees George Cole 
Sosigenes, Cleopatra's advisor .............. Hume Cronyn 
Apollodorus, Cleopatra’s major-domo....Cesare Danova 
Brutus, a Roman senator .................... Kenneth Haigh 
Agrippa, a Roman admiral .................... Andrew Keir 
Rufio, a Roman general ....................4- Martin Landau 
Octavian, Caesar's heir .................. Roddy McDowall 


Germanicus, a Roman warrior and senator 
Robert Stephens 


Eiras, Cleopatra’s handmaiden............ Francesca Annis 
Pothinos, Ptolemy's court chamberlain....Gregoire Asian 
Ramos, an Egyptian general ................ Martin Benson 
Theodotus, Ptolemy’s tutor .............. Herbert Berghof 
Phoebus, the reciter ................::cccseseeeees John Cairney 
Lotos, Cleopatra’s handmaiden .............. Jacqui Chan 


Charmian, Cleopatra’s chief handmaiden 
Isabelle Cooley 


Achillas, an Egyptian general ............ John Doucette 
Canidius, 2 Roman general ................ Andrew Faulds 
Cimber, a Roman senator .................. Michael Gwynn 
Cicero, a Roman senator .................. Michael Hordern 
Gassius,.a Roman senator ....:35..<..050..05. 0.5005. John Hoyt 
Euphranor, a Rhodian admiral ............ Marne Maitland 
Casca, a Roman senator ..................4 Carroll O’Connor 
Ptolemy, Cleopatra’s brother ........ Richard O'Sullivan 
Calpurnia, Caesar's wife .................... Gwen Watford 
Decimus, a Roman senator .............. Douglas Wilmer 
EPOCH GE UAUOUS aca cise deseo cine cn otone sn peesae Marina Berti 
Highs Priest Gf Eaypt i, :......5...0..c0.ser-05-, John Karlsen 


Caesarion (age 4), son of Cleopatra and Caesar 
Loris Loddi 


Octavia, Octavian’s sister .................::ceeeeee Jean Marsh 
Marcellus, a Roman officer ...................000000 Gin Mart 
Mithridates, Caesar’s ally .................. Furio Meniconi 
a ae = ees one ee Kenneth Nash 
IBGE 12 5 25.025 cos nos nn. vardaces sass ~ onagen Del Russell 
Vallus, a Roman officer ................:.::ecceeeeees John Valva 
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Ranald MacDougall and Sidney Buchman 


Based upon histories by Plutarch, Suetonius, 
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and Times of Cleopatra” by ................ C. M. Franzero 
Music Composed and Conducted by .......... Alex North 
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Elizabeth Taylor's Costumes Designed by..Irene Sharaff 
Director of Photography ............ Leon Shamroy, A.S.C. 
Art Direction ........ Jack Martin Smith, Hilyard Brown, 
Herman Blumenthal, Elven Webb, 

Maurice Pelling, Boris Juraga 

Production Designed by ........................ John De Cuir 
Set Decorations ......).0...66.5.05..0.60.,008- Walter M. Scott, 
Paul S. Fox, Ray Moyer 

Men’s Costumes Designed by....Vittorio Nino Novarese 


Women’s Costumes Designed by ...................... Renie 
PINE RN fo oan das sc gnssieeen scaay Dorothy Spencer 
Special Photographic Effects ........ L. B. Abbott, A.S.C. 


Emil Kosa, Jr. 


Sound Recording Supervised by 


Fred Hynes and James Corcoran 


Sound Recorded by .................. Bernard Freericks and 
Murray Spivack 

Raesstant Director .5.0.600 ia Fred R. Simpson 
Production Managers.................... Forrest E. Johnston, 
C. O. Erickson 

Casting Consultant ................0..c0s.cceseesnees Stuart Lyons 
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Miss Taylor's Hair Stylist .................. Vivienne Zavitz 
Second Unit Directors .... Ray Kellogg, Andrew Marton 
Second Unit Photography .................... Claude Renoir, 
Pietro Portalupi, A.S.C. 

Second Unit Production Manager............ Saul Wurtzel 
Associate Music Conductor ................ Lionel Newman 
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Color by De Luxe 
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“Colossal! Super-spectacle! Magnificent as money and the tremendous Todd-AO screen can ake it!” - 
—Time Magazine 
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Synopsis 


After victories in Greece, Julius Caesar (REX HARRI- 


SON), ruler of the Roman Empire, goes to Egypt to settle 
the strife between King Ptolemy (RICHARD O’SULLIVAN) 
and his sister, Cleopatra (ELIZABETH TAYLOR). Ptolemy, 
who has banished Cleopatra because she is legally entitled 
to share the throne with him, plots to destroy Caesar. 


On the night of the Roman ruler’s arrival, Cleopatra is 
smuggled into the palace by Appollodorus (CESARE 
DANOVA), her major-domo. The older Caesar and the 
young Cleopatra develop a mutual respect and admira- 
tion. When Ptolemy attacks Caesar, the Roman troops, 
under Caesar's expert strategy, rout the Egyptian forces. 
Ptolemy is banished, and Caesar makes Cleopatra the un- 
contested ruler of Egypt. 


Caesar and Cleopatra are drawn closer to each other, 
and eventually she bears him the son he has always desired. 
During his absence, Caesar's former friends in the Roman 
Senate begin to plot against him under the guidance of 
Cassius. 


When he returns, Caesar is made Dictater for life, a 
position which does not satisfy the ambitions of Cleopatra. 
By bribery Cleopatra manages an invitation to Rome where 
she persists with Caesar in her dream of the two of them 
ruling the world and tries to persuade him to become King. 
But the Senatorial conspirators induce Caesar's old friend, 
Brutus (KENNETH HAIGH), to join in a successful assassi- 
nation plot. 


At Caesar’s funeral his ablest soldier and closest friend, 
Mark Antony (RICHARD BURTON), extols the dead ruler 
and later promises Cleopatra that her son will be king. 


With Antony and Octavian (RODDY McDOWALL) rul- 
ing the Empire, Cleopatra returns to Egypt. Realizing that 
Antony can be of help to her in return for Egypt's wealth, 
Cleopatra arranges a meeting with him on her barge, where 
they fall in love. 


The love affair between Cleopatra and Antony becomes 
a major issue in the Roman Senate. Octavian plots to 
eliminate Antony. When the latter returns to Rome, 
Octavian induces him to marry his sister and then sends 
him back to Egypt to form an alliance with Cleopatra. But 
Antony finds his love for Cleopatra stronger than ever, and 
he marries her under Egyptian law. 


Octavian creates a series of incidents which make the 
Romans force him to declare war on Egypt. Although Antony 
is the nominal leader of his forces, Cleopatra is the one who 
makes the decisions. She proposes to defeat Octavian with 
naval power, a foolish strategy since Antony and his men 
are land soldiers and strategists. In a furious naval engage- 
ment at Actium, Antony’s forces are routed, and he deserts 
his men when he sees Clecpatra’s barge leave. 


Blaming herself for the defeat, Cleopatra realizes that 
her love for Antony is stronger than her ambition. Antony, 
thinking Cleopatra is dead, attempts suicide and dies in her 
arms. Cleopatra then takes her own life by having a 
venomous snake bite her. 
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‘Cleopatra. World’s Most Heralded Motion 
Picture Scheduled for Special Release 


Mark Antony Makes Three for 
Burton in Historical Film Roles 


Mark Antony, Alexander the 
Great and King Arthur have one 
thing in common: Richard Bur- 
ton. The stormy Welshman, 
whose professional vitality, self- 
assuredness and acting skills 
have rocketed him into the pub- 
lic eye, has played all these 
dominant historical figures. 

Burton starred on the screen 
in the title role of “Alexander 
the Great” in 1956 and spanned 
more than a dozen centuries 
when he appeared on the Broad- 
way stage in the Lerner-Loewe 
hit musical, “Camelot,” as the 
legendary King Arthur. He then 
reverted to the pre-Christian era 
as Mark Antony in 20th Cen- 
tury-Fox’s “Cleopatra,” the ro- 
mantic drama in De Luxe Color 
which opens at the 
Theatre. Elizabeth Taylor and 
Rex Harrison are co-starred with 
Burton. 

While filming “Cleopatra” in 
Rome, where Joseph L. Man- 
kiewicz was directing the color 
spectacle, Burton was the most 
popular actor on the set. An ex- 
coal miner, one of a family of 
138, he mingled easily with stage 
hand, electrician or producer. Im- 
mensely sure of himself in any 
situation, his regal bearing con- 
tributes to, and derives from, the 
roles he has portrayed. 

A fellow actor describes Bur- 
ton: “Richard is the most relaxed 
person I know. Nothing seems to 
trouble him. Some actors storm 
and fuss on a set, but nothing 
can upset Richard. I think if the 
camera ever fell on him, he’d 
just pick himself up, say ‘watch 
it, love,’ and go back to work.” 
“Love” is Burton’s pet expres- 
sion for man, woman, child, dog 
or what-have-you. 

Burton has appeared in less 
than a dozen and a half films but 
has an extensive background on 
the English stage, as adept in 
the classics as with contempo- 
rary works. He overcame his 
heavy Welsh accent successfully 
enough to be chosen personally 
by Winston Churchill to “be’ the 
statesman’s voice for the award- 
winning television show ‘“Win- 
ston Churchill: The Valiant 
Years.” 

He was enthusiastic over his 
role as Mark Antony. “I had the 
part written for me, you know,” 
he says. “Well, not directly, of 
course, but when I agreed to do 
the role, Joe Mankiewicz hadn’t 
written the Antony part as yet. 
Aside from a few lines, the char- 
acter doesn’t really appear until 
Caesar is assassinated. So when 


Richard Burton stars as Mark 
Antony in “Cleopatra,” 20ih 
Century-Fox’s De Luxe Color 
romantic spectacle which also 
stars Elizabeth Taylor and Rex 


Harrison. The picture opens 
sae aetteed at the ...;...- Theatre. 
Mat 1D 


Rex Harrison was killed, I start- 
ed living.” 

Burton readily admits that one 
of the major appeals of his pro- 
fession is the money. “I will say 
this about acting—the salary is 
enormous. Do you know that 
when I did ‘The Robe’ they sent 
me a contract and I thought 
they had put too many zeros on 
the end? It was unbelievable.” 

But he also confesses that the 
lure of portraying a variety of 
characters in a variety of set- 
tings is too great to be over- 
looked. “How else can one be 
Mark Antony, Alexander the 
Great and King Arthur in the 
same decade?” These historical 
figures had other common bonds 
in addition to their fame and 
power, but to the motion picture 
tan the most significant link is 
Richard Burton. 


Theatre Policy | 


In order to insure that each 
situation may set its own sched- 
ule of performances, you will 
note that the publicity items on 
these pages do not state any 
specific policy in that regard. 
In planting items taken from 
these pages, it will be necessary 
for you to add the specific de- 
tails along with theatre name 
and dates. 


Flizabeth Taylor and Richard Burton in a romantic scene from 20th 
Century-Fox’s De Luxe Color spectacle, “Cleopatra,” which also 
co-stars Rex Harrison. Joseph L. Mankiewicz wrote and directed 


and Walter Wanger produced the film epic which opens 


the Theatre. 


aaron ates at 


The motion picture which has been more talked aboat and written about than any other in the history of the 


industry, “Cleopatra,” 


will open here on 


at the 


a amt nae ee Sean Sa an 


Theatre. The mammoth 20th Century-Fox 


romantic spectacle, starring Elizabeth Tayler, Richard Burton and Rex Harrison, has been shown in the capitals of 
the free world and in major cities throughout this country on a road show basis with seats reserved. 
was produced by Walter Wanger and directed by Academy Award-winner Joseph L. 


The De Luxe Color epic 
Mankiewicz, who also collaborat- 
ed on the screenplay with Ranald 
MacDougall and Sidney Buch- 
man. 


“Cleopatra” was a year in the 
making at Rome’s great Cine- 
citta studios and on location in 
Italy, Egypt, Spain and London, 
with an international cast fea- 
turing Roddy McDowall, Pamela 
Brown, Cesare Danova, Hume 
Cronyn, George Cole, Kenneth 
Haigh, Andrew Keir, Martin 
Landau, Robert Stephens, Her- 
bert Berghof, Isabelle Cooley 
and Gregoire Aslan. 

For his critically-acclaimed 
portrayal of Julius Caesar, Rex 


Harrison was nominated for the 
“best actor” Oscar in the recent 
Academy Award sweepstakes. 
“Cleopatra” is the first at- 
tempt to combine both the Caesar 
and Antony stories into one dra- 
matic entity. In their approach 
to the complex story, the writers 
included many factual incidents 
never before used dramatically. 
Although history has not been 
altered, the story emphasizes the 
relationships among the _ pro- 
tagonists and how they affected 
or were affected by these events. 
The film revolves around the four 
figures who were of the greatest 
importance in the establishment 
of the Roman Empire—Cleopa- 


Elizabeth Taylor 


Reaches Pinnacle 


Of Career in Role of “Cleopatra” 


Although it is hard to believe, 
Elizabeth Taylor has been acting 
in films for 2U years. But there is 
no doubt that she has reached 
the pinnacle as a box-office at- 
traction. Her films have attract- 
ed large audiences all over the 
world. She is currently starring 
in the title role of 20th Century- 
Fox’s romantic spectacle, “Cleo- 
patra,” which opens at the...... 
‘Theatre on 


For many years, however, 
the trail of her career was more 
trequently strewn with rocks 
than roses. Tied at childhood to 
a long-term contract with MGM, 
she orten found herself playing 
second riddle to a procession o£ 
four-footed screen stars, Lassie 
being one of her most frequent 
co-stars. But she was determined 
to continue her development as 
a serious actress. 


Unlike most other child per- 
formers, there were no lean 
years for her as she grew up. 
Perhaps because she matured so 
quickly, she was soon the lead- 
ing lady for sundry MGM actors. 


“The roles were as vacuous 
and empty as I was childish and 
unprepared,” she candidly ad- 
mits. 


But those contract years were 
utilized by her as a kind of dra- 
matic finishing school. “I 
watched everyone when I wasn’t 
working — the Gables, Tracys, 
Hepburns, Garsons and Craw- 
fords. But I never wanted to 
model myself after any one of 
them. It always annoys me to 
hear someone referred to as a 
younger somebody else. I’ve al- 
ways known that I had to be 
myself.” 


But she wasn’t permitted to be 
herself until the studio loaned 
her to Paramount for George 
Stevens’ “A Place in the Sun.” 
It was her first truly adult role, 
though she was still a teen-ager. 


Miss Taylor confesses she 


Award Nomination 


Rex Harrison, star of “Cleo- 
patra,” was one of the five nom1- 
nees for this year’s Academy 
Award as best actor for his per- 
formance as Julius Caesar in the 
20th Century-Fox romantic spec- 
tacle, which opens at the 
Theatre begining 

The epic attraction, filmed in 
De Luxe Color, also stars Eliza- 
beth Taylor and Richard Burton. 


Harrison, whose early British 
hits included “Night Train” and 
“Blithe Spirit,” made his Ameri- 
can debut in “Anna and the King 
of Siam.” Among his successful 
Broadway plays were “Anne of 
a Thousand Days,” “Bell, Book 
and Candle” and “The Love of 
Four Colonels.” 

His triumph on the stage as 
Henry Higgins in “My Fair 
Lady” preceded his role in “Cleo- 
patra.” Subsequently he repeat- 
ed the Higgins role on the screen 
and is now set to star in the film 
version of “The Agony and the 
Ecstasy.” 
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never cared too much about be- 
ing a good actress. But her in- 
difference changed after “Cat on 
a Hot Tin Roof.” That film pro- 
vided one of four Academy 
Award nominations, culminated 
by the Oscar for “Butterfield 8.” 

One of these nominations was 
for “Suddenly Last Summer,” 
and perhaps the closest profes- 
sional relationship she has built 
during her career is the one she 
shares with its director, Joseph 
L. Mankiewicz, who also scripted 
and directed the De Luxe Color 
epic “Cleopatra.” 

“Joe is my favorite director. 
All he has to do is give me a look 
or make a gesture and I under- 
stand what he’s telling me.” 
Mankiewicz calls this method 
their “verbal shorthand” and re- 
fers to her as a “Grandma Moses 
type of actress, a real primitive 
who always gets deeply involved 
in a scene.” 

In “Cleopatra,” a $40,000,000 
production filmed in Italy, Egypt, 
Spain and London, Miss Taylor 
co-stars with Richard Burton and 
Rex Harrison. 


tra, Caesar, Antony and Octa- 
vian. 

The large cast was chosen 
after careful deliberation. Actors 
of star stature were selected, as 
well as dozens of others who 
were picked because each was 
the best possible performer for 
the particular role. 

With Elizabeth Taylor already 
chosen for the title role, prepara- 
tions for the production were 
begun in the spring of 1961, and 
Richard Burton was signed to 


Elizabeth Taylor stars as “Cleo- 
patra” in the 20th Century-Fox 
De Luxe Color romantic specta- 
cle. Richard Burton and Rex Har- 
rison play Antony and Caesar, 
respectively, in the production 


which opens at the 


Theatre. 
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portray Mark Antony. He had 
just won the New York Drama 
Critics Circle Award as_ best 
actor for his performance in 
“Camelot,” his first musical. Be- 
cause Burton was the one deemed 
most perfect, the film company 
bought the remainder of his play 
contract to assure his availa- 
bility. 

The selection of Julius Caesar 
was just as difficult. Ultimately, 
Rex Harrison was cast as the 
Roman emperor, He, too, had 
won the Drama Critics Award 
several seasons previously for 
his performance in “My Fair 
Lady,” also his first musical. 

The supporting roles were 
chosen meticulously. Roddy Mc- 
Dowall, a former child star who 
has matured into one of the 
theatre’s leading actors, equally 
at home playing Shaw, Shakes- 
peare or Noel Coward, was 
signed for the key role of Octa- 
vian, Caesar’s heir and Antony’s 
rival. McDowall, like Burton, 
left “Camelot” to perform in 
“Cleopatra.” 


In addition to the actors, top 
craftsmen were assigned to 
“Cleopatra.” Three-time Acad- 
emy Award winner Leon Sham- 
roy was the cinematographer; 
three-time winner Irene Sharaff 
designed Miss Taylor’s costumes, 
while another top designer, 
Renie, created all other women’s 
costumes, and Vittorio Nino 
Novarese designed the men’s 
wardrobe. Alex North, who 
wrote the music for “Spartacus” 
and dozens of other notable 
films, was the composer-conduc- 
tor, and famed dance director 
Hermes Pan created the chore- 
ography, 

Approximately 26,000  cos- 
tumes were created by Novarese 
for the men and by Renie for the 
women. This does not include the 
58 costumes designed exclusively 
for Miss Taylor by Irene Sharaff. 
Three hundred wigs were created 
for actors in various roles, in 
addition to the 30 Miss Taylor 
wears. 


Rex Harrison Avoids Stereotype Roles by Playing 
Such Character Parts as Caesar in “Cleopatra” 


“If I never acted again, I 
would not accept the superficial 
roles which I undertook with 
regularity in the earlier days of 
my career,’ Rex Harrison is 
prone to remark when discussing 
the opportunities for performers, 
particularly of British origin. 


“The stereotype of the card- 
board lover mouthing quips in a 
drawing room, or the untarn- 
ished, self-sacrificing hero fight- 
ing and dying bravely for his 
country, is not indigenous only 
to English films, of course, but 
it is, unfortunately, an accepted 
caricature of the English hero.” 


Harrison has been a man of 
his word by astutely avoiding 
these prototypes and still con- 
tinuing his successful career. His 
newest characterization is Julius 
Caesar in 20th Century-Fox’s ro- 
mantic spectacle, “Cleopatra,” 
which opens at the 
tre on Harrison’s role, 
in which he is co-starred with 
Elizabeth Taylor and Richard 
Burton, won him a nomination 
as best actor in this year’s Oscar 
race. 


While Caesar can hardly be 
considered a stock character, 
writer-director Joseph L. Man- 
kiewicz has altered the accepted 
image of the Roman leader so 
that he has acquired even more 
complex dimensions, according to 
Harrison. “That is why I jumped 


at the opportunity to play the 
part.” 

In “Cleopatra” Caesar is bold, 
passionate, wily and masterful, 
and above all, a man with the 
loftiest of dreams—that of con- 
gering the world and ruling it 
compassionately but firmly. 

Another of Harrison’s ideal, 
unstereotyped roles was that of 
Henry Higgins, a creation of 
George Bernard Shaw. Professor 
Higgins was the speech expert 
who changed a Cockney flower 
girl into a grand lady in “My 
Fair Lady,” the musical version 
of Shaw’s “Pygmalion.” 

Another major phase of his 
career, recalled with pleasure, 
was his first trip to Hollywood 
immediately after World War II 
when 20th Century-Fox brough‘ 
him from England where he had 
achieved success both on screen 
and stage. 

“T would never have left Eng- 
land if the adventure of an off- 
beat role wasn’t forthcoming. 
But how could I resist the 
thought of playing a semi-bar- 
baric, semi-sophisticated Orien- 
tal ruler who wants to acquire 
Western ways without relin- 
quishing Eastern customs?” He 
refers, of course, to “Anna and 
the King of Siam,” the screen 
version of the famous’ book 
which was later adapted by Rod- 
gers and Hammerstein into “The 
King and I.” 

“Apparently I have a royalty 
complex, albeit a subconscious 
one, for playing kings, rulers and 
such,” Harrison muses. “For an- 
other role I recall with fondness 
was Henry VIII in ‘Anne of a 
Thousand Days’.” And Harrison 
has recently signed to play the 
Pope in 20th Century-Fox’s 


forthcoming production of “The 
Agony and the Ecstasy.” 


Despite this rapport with the 
more aggressive heads of state, 
Harrison, according to Richard 
Burton, “is so gentle it’s aston- 
ishing. He’s warm and tender by 
nature, convivial and affection- 
ate with his friends.” Burton 
adds, ‘However, there’s nothing 
gentle about the way he acts be- 
fore the camera. There is such 
concentration and fervor there 
you can almost hear it.” 


Rex Harrison portrays Julius 
Caesar in “Cleopatra,” 20th Cen- 
tury-Fox’s De Luxe Color ro- 
mantic spectacle which also stars 
Elizabeth Taylor and Richard 


Burton. The epic attraction 
opens..... Bir tner.ecuene Theatre. 
Mat 1E 
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In one of the most spectacular scenes in the 20th Century-Fox epic, “Cleopatra,” Elizabeth Taylor, 


in the title role, triumphantly enters the city of Rome. 


Richard Burton, as Mark Antony, and Rex 


Harrison, as Julius Caesar, co-star in the De Luxe Color attraction, written and directed by Joseph 


L. Mankiewicz and produced by Walter Wanger. The romantic spectacle opens 


the Theatre. 
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Taylor, McDowall Re-United 


Twentieth Century-Fox’s “Cleopatra” marks a screen reunion 
for Elizabeth Taylor and Roddy McDowall. However, they do not 
appear together until the final scene. 


At this point McDowall as Octavian, now sole ruler of Rome 
after his defeat of Mark Antony, comes to Cleopatra’s mausoleum 
in Alexandria in an effort to persuade her to choose life instead of 
death. But the Queen denies him this final victory and takes her life. 


The last film in which the two stars appeared together, “Lassie, 
Come Home,” was made more than 20 years ago. That picture was 
Miss Taylor’s first, and hers was a relatively minor role, while 
McDowall and Lassie received star billing. 

“Cleopatra,” romantic spectacle in De Luxe Color, opens........ 
at the Theatre. The epic attraction, co-starring Richard 
Burton and Rex Harrison, was written and directed by Joseph L. 
Mankiewicz and produced by Walter Wanger. 


Elizabeth Taylor Bears Resemblance to 
Famous Queen of Nile She Portrays 


Historians concur that through 
the centuries the most famous 
and intriguing woman has been 
Cleopatra. 

But unanimity ends when it 
comes to the appearance of the 
vaunted Queen of the Nile. Much 
has been written about her leg- 
endary beauty, but just how she 
looked is something else again. 

Although she was pure Greek, 


Elizabeth Taylor portrays the 
regal “Cleopatra” in the 20th 
Century-Fox De Luxe Color spec- 
tacle. Richard Burton and Rex 


in the epic 
AtUENen acres 


Harrison co-star 
which opens 
Theatre. 


the most reliable image of her 
suggests that she had a Mace- 
donian head with the profile 
much like the women of Smyrna, 
who were noted in that day for 
their comeliness. 

A major authority on her is 
Carlo Maria Franzero, the con- 
temporary Italian historian 
whose work, “The Life and Times 
of Cleopatra,” was an important 
source of the screenplay of 20th 
Century-Fox’s “Cleopatra,” the 
romantic epic which opens..... 
ot, them ac Theatre. 

In his biography Franzero 
writes, “Her skin was naturally 
golden, the skin of those rare 
women into whom the sun has 
put its glow. Her eyes could, with 
her changeable moods, be grey 
pools or turn, in moments of 
passion, to that bluish mauve 
that is the blue of violets. But, 
in her commanding moments, her 
eyes had a strange, penetrating 
quality.” 

Cleopatra was not very tall, 
Franzero adds. Her stature was 
girlish, lithe and supple, “The 
form that is at all ages so at- 
tractive and alluring. Her mouth 
was small, but not too small, 
large enough to have character 
and to promise sensuality, while 
the turn of her chin had a de- 
lightful roundness.” 

Elizabeth Taylor, who  por- 
trays the Egyptian Queen in 
“Cleopatra,” co-starred with 
Richard Burton and Rex Harri- 
son, bears a remarkable resem- 
blance to this description. 

Her eyes, like Cleopatra’s, “‘re- 
flect her mercurial moods. Their 
color can range from a clear, 
cool blue to a soft violet hue. 
Without words, she can say vol- 
umes with the intensity of her 
expression. As for her stature, 
she is small, with a figure at 
once mature and yet girlish in 
its movements.” 

“Cleopatra,” directed and writ- 
ten by Joseph L. Mankiewicz, 
was produced by Walter Wanger 
in De Luxe Color. 


Sets of ‘Cleopatra’ 
Re-create Authentic 
Dramatic Panoramas 


Like Rome, the sets for “Cleo- 
patra” were not built in a day. 
The statistics alone for the ro- 
mantic color spectacle of 20th 
Century-Fox, which opens..... 
at the Theatre, are of 
an unbelievable magnitude. 


For example, 457 carpenters, 
masons and painters in Rome’s 
Cinecitta studios where much of 
the film was shot; 


Thousands of shipwrights in 
docks ranging through Italy to 
Belgium, France and Egypt; 

The creation of Alexandria at 
Torre Astura, 45 miles south of 
Rome, and covering 20 acres, 
four of which extend over water; 
12 acres and 30 buildings to re- 
create the Roman Forum; 


15,000 railroad ties (to sup- 
port the four acres above the 
water); 28 Egyptian reed boats; 
an exact duplicate of Cleopatra’s 
Nile barge; 1,500 maritime 
items; a pile of lumber 12 feet 
square and 900 feet high—equiv- 
alent to a strip three feet wide 
and 50 miles long; 6,100 tons of 
cement; 26,000 gallons of paint; 
2,500 yards of metal screening; 
and enough metal tubing to 
stretch from Rome to Milan, a 
distance of 400 miles. 

These are the facts. They tell 
little of the art, the imagination, 
the faithfulness to detail—and 
the round-the-clock labor—that 
was poured into the making of 
the movie so that this drama of 
Cleopatra could reflect life as it 
was in another distant civiliza- 
tion. 

The drama of Caesar and An- 
tony and Cleopatra was_ set 
against the panorama of their 
time, and to make it as compel- 
ling and vibrant as it was then, 
their tale of tragic love and 
death had to be played in his- 
torically true perspective in 
order to preserve its function as 
a dramatic entity. 

For example, in order to as- 
sure the authenticity of Miss 
Taylor’s 30 wigs and make-up in 
her role as the Queen, a book of 
beauty secrets composed by 
Cleopatra herself was used as 
reference by the make-up artist 
and hairdresser. 

In addition, a thoroughgoing 
search through museums was 
conducted in order to build 180 
statues and robe them correctly. 
All told, some 26,000 costumes 
had to be designed, down to the 
last details—including anything 
from a headdress to an ornament 
to a horse saddle. 

Meanwhile, other workmen 
built a 28-foot tall, 65-foot long 
Sphinx for Cleopatra to ride in 
triumph through the Roman 
Forum, 
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‘Cleopatra’ Scene 
A Populous City 


Joseph L. Mankiewicz’ “Cleo- 
patra” utlized 6,833 people and 
110 animals for a single scene— 
the one in which Elizabeth Tay- 
lor, in the title role, makes her 
triumphant entry into Rome. 

The romantic spectacle, in De 
Luxe Color, will open on...... 
atthe es wissen Theatre. Richard 
Burton and Rex Harrison co-star 
as Mark Antony and Julius 
Caesar respectively. 

Cleopatra’s entourage includ- 
ed 36 trumpeteers on white hors- 
es, one old hag, one beautiful 
girl, 16 dwarfs on zebras, 40 
snake dancers, 30 ordinary danc- 
ers, 10 red-witch dancers, eight 
marble men to carry Cleopatra, 
four elephants, 300 slaves, 20 
Egyptian bands and 16 gold fan 
bearers. 

Also, 38 girls with gold wings 
on a pyramid, eight charioteers 
with black horses, 11 acrobats, 
28 pole dancers, 32 bowmen on 
foot and eight in chariots, eight 
pole vaulters, 12 green-smoke 
dancers, 12 yellow-smoke danc- 
ers and 30 elite honor guards on 
sorrel horses. 

Present for the grand march 
were more than 6,000 actors 
portraying Roman and Egyptian 
dignitaries, 


Academy Awards 


“Cleopatra,” 20th Century-Fox’s 
romantic spectacle won four 
Academy Awards in the recent 
Oscar sweepstakes after having 
received nine nominations: 
BEST CINEMATOGRAPHY 
—Color 
Leon Shamroy 
BEST ART DIRECTION 
—Color 
John Decuir, Jack Martin Smith, 
Hilyard Brown, Herman Blumen- 
thal, Elven Webb, Maurice Pell- 
ing, Boris Juraga 
BES COSTUME DESIGN 
—Color 
Irene Sharaff, Vittorio Nino 
Novarese, Renie 
BEST SPECIAL EFFECTS 
Emil Kosa, Jr. 
The other nominations were: 
Best Picture; Rex Harrison for 
Best Actor; Dorothy Spencer for 
Film Editing; Alex North for 
Musical Score; and the Sound 
Departments of 20th Century- 
Fox and Todd-AO for Best 
Sound. 


Mankiewicz Scores First Dramatic 
Caesar and Antony Stories in One 


Joseph L. Mankiewicz is the 
first scenarist to integrate the 
stories of Julius Caesar and 
Mark Antony into one dramatic 
entity. The four-time Academy 
Award winning writer and di- 
rector accomplished this for 
“Cleopatra,” 20th Century-Fox’s 
De Luxe Color spectacle which 
opens on at the 
Theatre. 

Although Caesar was Antony’s 
idol and mentor, and their lives 
were irrevocably linked even 
after Caesar’s death, only his- 
torians have integrated their 
stories up to now. 

To achieve a fresh perspective, 
Mankiewicz went beyond the two 
most familiar dramatic sources-—— 
Shakeaspeare and George Ber- 
nard Shaw. He and his co- 
authors, Ranald MacDougall and 
Sidney Buchman, culled their 
material from a variety of an- 
cient sources, including biogra- 
phers Plutarch and Suetonius. 
The only contemporary source 
used was C. M. Franzero’s “The 
Life and Times of Cleopatra.” 

According to Mankiewicz, sev- 
eral facts about the three prin- 
cipal characters have never been 
employed before for dramatic 
purposes. 

“Tt is not generally known,” 
he says, “that Cleopatra was in 
Rome at the time of Caesar’s 
assassination and had to flee for 
her own life to her palace in 
Alexandria.” The murder of 
Caesar and Cleopatra’s subse- 
quent escape comprise the clos- 
ing episodes of the first half of 
the $40,000,000 color production. 

In addition to disclosing unre- 
vealed episodes about the Queen 
of the Nile and the men who 
loved her, Mankiewicz chose to 
dispense with several of the bet- 
ter known incidents because they 
have become cliches of the mod- 
ern drama. For example, Man- 
kiewicz decided against rewrit- 
ing Shakespeare to present an- 
other version of the famous 
funeral oration delivered by An- 
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Elizabeth Taylor is seen as “Cleopatra” and Rex Harrison portrays 
Julius Caesar in the 20th Century-Fox romantic spectacle, written 
and directed by Joseph L. Mankiewicz and produced by Walter 
Wanger. Richard Burton co-stars in the De Luxe Color attraction 
which opens at the Theatre. Mat 2C 
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Elizabeth Taylor Becomes Cleopatra VI 


Joseph L. Mankiewicz’ “Cleopatra” is the sixth known motion 
picture dealing with the legendary Queen of th Nile. Undoubtedly, 
it is the most publicized and, at $40,000,000, the costliest. 

In 20th Centry-Fox’s current epic, movie queen Elizabeth Taylor 
has the title role, with Rex Harrison as Julius Caesar and Richard 
Burton as Mark Antony. The De Luxe Color spectacle opens....... 
at the Theatre. 

The first “Cleopatra,” the record shows, was filmed in France in 
1906. It was followed by two more silent treatments, one made in 
Italy, the other—and most elaborate up to then—in the United 
States in 1916, with famed cinema vamp Theda Bara starred, Then, 
in 1933, “Cleopatra” made her “talkie” debut in agcelebrated Cecil 
B. DeMille version in which Claudette Colbert portrayed the Egyp- 
tian temptress. 

The fifth treatment of the story was Gabriel Pascal’s 1945 rendi- 
tion of George Bernard Shaw’s “Caesar and Cleopatra,” in which 
Vivien Leigh played the Nile beauty. 
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Integration of 
Epic Picture 


tony at Caesar’s bier. Instead, 
the film will show an angry mob, 
already agitated by what Antony 
has declaimed, listening to the 
final words of his speech. 

This same attitude holds true 
for the death scene of Cleopatra. 
Audiences will not see her apply- 
ing the lethal asp to her bosom. 
“Not for any reasons of censor- 
ship,” states Mankiewicz, “but 
because it has been done so 
many times it has ceased to have 
dramatic flavor and could easily 
be denounced as caricature.” 

Cleopatra is portrayed by 
Elizabeth Taylor with Richard 


Burton and Rex Harrison co- 
starred as Mark Antony and 
Julius Caesar respectively. 

Much of the writing, rewriting 
and polishing of the script was 
done by Mankiewicz in the course 
of production in Rome, after the 
day’s shooting was completed 
and on week ends. 

Has “Cleopatra” whetted his 
appetite for another movie pro- 
ject of similar scope? ‘The next 
film I make,’ Mankiewicz re- 
plies, “will have one character in 
a phone booth, calling his wife 
to tell her he’ll be home early for 
dinner.” 


COCK 


1 


The four major personalities connected with “Cleopatra” as depicted 
by noted caricaturist Cristiano: in costume are Rex Harrison, Eliza- 
beth Taylor and Richard Burton, being directed by Joseph L. Man- 
kiewicz. The 20th Century-Fox spectacle is in De Luxe Color. Mat 2X 
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exploitation 


No picture in the history of the industry has been so widely 
pre-sold as “‘Cleopatra.”? More than 1,000,000,000 (billion) 
reader impressions in national magazines alone have been 
made by ‘“‘Cleopatra” since the romantic spectacle went into 
production. Every major magazine has utilized its cover at 
least once in connection with the picture, many featuring 
a motion picture for the first time, and many spotlighting 
the film two or three times in different issues. 


BUT 


This does not mean that you should relax in your efforts to 
exploit and sell the picture locally to the fullest extent. The 
public should especially be informed of theatre policy re- 
garding time of showing and ticket availability. In addi- 
tion, no stone should remain unturned in getting everyone 
to want to see the picture. 


Fashions 


The women’s costumes in “Cleopatra” offer a natural inspiration for 
fashion designs and shows which can help immeasurably in pub- 


licizing your playdate. Many possibilities come to mind, such as, 


1) a benefit fashion show to raise money for some worthwhile cause 
featuring socialites wearing adaptations of the “Cleopatra”’ cos- 
tumes. If it is a charitable venture, chances are greater for wider 


free publicity. 


2) Costume design contests which could be run in conjunction with 


a newspaper. 
3) Department store tie-ins, featuring summer and fall fashions. 


4) Displays of costume jewelry showing the Egyptian influence, 


as well as a tie-in with a jewelry store for joint advertising. 


WIGS 


In line with fashions, the current fad for wigs presents a special 
additional cooperative advertising with beauticians or department 
stores. Elizabeth Taylor wears more than 30 wigs fer her title role, 
and these can lend inspiration for adaptation to modern fashion. 


COSMETICS 


The art of make-up was highly de- 
veloped by Cleopatra and_ the 
women of her time. Demonstrations 
of proper make-up for the modern 
Cleopatra might very well feature 
appropriate stills from the picture 


for a big display. 


Telops 


Original Soundtrack Album 


Nominated for an award in the latest Oscar sweepstakes, Alex North’s celebrated score 


for the 20th Century-Fox picture paces the parade of recordings which are devoted 


in whole or in part to the dramatic themes of the romantic film. 20th Century-Fox 


Records’ soundtrack LP presents the 93-piece studio orchestra as it was conducted for 
the picture by composer North. The deluxe album—with liner notes by Joseph L. 


Mankiewicz, the director-scenarist—is available in monaural and stereo editions. 


20th Century-Fox Records has also put out a 45 rpm disc of the two love themes 


from the score. 


Other Recordings 


The following are the albums and singles which have also been issued featuring the 


music from the picture: 


EP’S 

THEMES FROM CLEOPATRA 

LOVE THEMES FROM CLEOPATRA 
IMPRESSIONS OF CLEOPATRA 


LOVE THEME FROM CLEOPATRA 
AND MUSIC FROM OTHER GREAT 
MOTION PICTURES 


CLEOPATRA FEELIN’ JAZZY 
CLEOPATRA AND ALL THAT JAZZ 
CLEOPATRA 

CLEOPATRA 

A TASTE OF HITS 

WONDERFUL WORLD OF MUSIC 
CLEOPATRA 


SINGLES 

ANTONY AND CLEOPATRA THEME 
b/w 

CAESAR AND CLEOPATRA THEME 


ANTONY AND CLEOPATRA THEME 
b/w 
CAESAR AND CLEOPATRA THEME 


ANTONY AND CLEOPATRA THEME 
b/w 

CAESAR AND CLEOPATRA THEME 

ANTONY AND CLEOPATRA 


b/w 
cupoun Nt CLEOPATRA THEME 
THEME FROM CLEOPATRA 
ANTONY AND CLEOPATRA 
CLEOPATRA’S BARGE 
CLEOPATRA 


Rome Sound Stage Orch. RCA Victor 


Ferrante & Teicher 


Paul Horn 


David Rose 

Paul Gonsalves 

Al Caiola 

Cinema Sound Orch. 
Russ Case 

Martin Denny 


Bill Ewing 


Alex North 


George Greeley 


Clebanoff Strings 


Ferrante & Teicher 
Robert Florence 
Maynard Ferguson 
Pearl Kaufman 
Frankie Avalon 


United Artists 
Columbia 


MGM 

Impulse 

United Artists 
Miller International 
Keel 

Liberty 

Artistic Records 
Continental 


20th Fox 


Reprise 


Mercury 


United Artists 
Liberty 


Cameo 


. Ava 


Chancellor 


There are two styles of telops available—one with 
_ station [.D. and one without. Specify whether you 
want slides or telops. This is up to your station 
contact—let them decide. Also specify whether 
you want the “Shared I.D.” or “General” slides 
or telops. If you order the “Shared I.D.” include 
the call-letters of the station involved. This is 
| essential. Specify the title of the film. 


A ROCKABILLY BALLAD 


A rockabilly ballad entitled “Cleopatra,” based on the character portrayed 
by Elizabeth Taylor in the 20th Century-Fox spectacle, is being released by 
RCA Victor. The ballad is sung by the popular country and western vocalists 
Rusty and Doug. This offers an additional appeal to teen-agers and hootenanny 


With station ILD. .......... $6.00 ve 
Without station ILD. ....... 5.00 
Each duplicate copy ....... 2.00 


MUSIC BOOKLET 


Musical highlights from “Cleopatra,” comprising nine themes from Alex North’s score, 
have been published in a 32-page booklet by Robbins Music Corporation. The booklet 


is on sale wherever records and sheet music are sold. 


Order from: 


QQ TITLE CARD CO. 
247 West 46th St., New York, N. Y. 10036 
These are not furnished free by 20th Century-Fox 
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Merchandising TVie-Ins 


Among the many items which are available commercially for tie--ins with 
“Cleopatra” which will provide excellent co-op advertising opportunities, 


as well as window and in-store displays, are: 


HANES HOSIERY 


This famous maker of quality hosiery which is sold throughout the 
country in the finest stores will co-operate gladly in advertising efforts. 
Contact the department where Hanes Hosiery is sold. For further 
information: Miss Grace Jones, Hanes Hosiery, Inc., 630 Fifth 
Avenue, New York, N. Y. 


TOYS IN THE BATHTUB 


Newspaper feature stories about “Cleopatra” props which have been made available 
commercially—and window displays of them—could be attractive eye catchers. As one 
example, Lord & Taylor in New York had a sponge developed similar to those used 
in the bathtub sequences of the picture. The attractive sponge is a polyester puff in 
white, pink, yellow or ice blue. The serpent handle with emerald green eyes is made 
of gold-painted plastic. Made by Flower Modes, Ltd., 17 East 37th Street, New York, 
eo © 


DIMENSIONAL PLASTIC DOLLS 


A Cleopatra and a Mark Antony doll with 13 authentic costume pieces are being 
marketed by Blaise Publishing Company of Atlanta. The foam plastic gives the doll 
a roundness that is different. Lithographed in brilliant color and then finished with a 
clear, hard plastic film, the doll has costumes that stick on without the use of tabs 
or glue and can be removed time and time again without affecting adhering qualities. 
They have been available at Woolworth’s, Grant’s and many retail toy outlets. For 
further information: Mr. T. A. Edwards, Blaise Publishing Co., Inc., 448 Forrest 
Avenue, Atlanta 12, Georgia. 


RESTAURANT TABLE TENT CARDS 


Make an arrangement with a well-known restaurant to have table tent cards plugging 
a “Cleopatra” dinner-ticket package — “The Restaurant Invites You to an Evening 
with Cleopatra.” Lighter weight duplicates could be printed for a mailing piece to 
restaurant customers and theatre patrons. 


EGYPTIAN CHESS SET 


There’s a new “Cleopatra” chess 
set on the market made by 
ALPSCO. Hand-cast pieces have 
been reproduced directly from 
specimens 2,600 years old in the 
collection of the Museum of Fine 
Arts, Boston. It is a novel set 
for collectors that is break resist- 
ant and includes Museum de- 
scriptions of the specimens. 
These chess sets, as well as 
Egyptian Scarabs made by the 
same company, are featured in 
prestige department stores 
throughout the country as well 
as at many college bookstores. 
If you are unable to find them 
in your area, contact Mr. Harold 
Samuels, ALPSCO, 25 Frost 
Creek Drive, Locust Valley, N.Y. 


MISCELLANEOUS 


Any number of merchandising tie-ins are possible with local merchants. A suggested 
theme: “WHAT THE MODERN CLEOPATRA WOULD WANT.” This opens up 
co-op ad possibilities with car dealers, home appliance stores, novelty shops. With 
boating equipment dealers, you could make an appeal to the male interest in boats 
with such a slogan as “BUY YOUR CLEOPATRA A MODERN BARGE.” To attract 


potential customers, the dealer could advertise door prizes of theatre tickets. 


Read the Book—See the Movie 


The New American Library has issued a Signet paperback which is 
the novelization of the life of Cleopatra that served as a primary 
source for the screenplay of the remantic epic. A picture of Elizabeth 
Taylor as “Cleopatra” in color is on the front eave and credits 
from the picture on the back. This, of course, offers an excellent 


opportunity for a mutually beneficial tie-in with book dealers. 


Travel 


Last year BOAC was running what it called “Cleopatra Tours of 
Egypt in the 20th Century,” with a 4-color brochure advertising 
them. Such a tie-up could be possible either with the airline or some 
travel agency stressing the pleasures and sights of “the land of 
Cleopatra” and “the delights, authenticity and splendor of the 


motion picture.” 


Theatrical Trailer 


A special trailer which highlights the magnificence of the epic film and the 
romance and drama of the spectacle is available for showing in advance of 
your playdate. Put this excellent trailer to work for you, for it will not fail 


to make all who see it want to come back for the feature attraction. 


ORDER FROM NATIONAL SCREEN SERVICE 


Radio & TV Spots 


For reaching the extensive radio audience, saturate the air- 
waves with the spot announcements available for calling at- 


tention to the romantic spectacle. 


And to round out your mass public appeal, get the tele- 
vision spots which are available and place them at strategic 


times to insure widest viewing. 


Order from 
AD-PUB SERVICE DEPT. 
20th Century-Fox 


PRINTED IN U.S. A, 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


